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Coming in  

February 
 

‘Dancing at 

Lughnasa’ 

 
by Brian Friel 

directed by 

Gerry McCrudden 

 

20-27 February 

‘The Ugly One’ 
by  Marius von Mayenburg  

directed by Mike Stubbs 

16-23 January 2010 

So there I was, pondering, as Artistic 

Director, what to put in place of Heroes 

as our January production, when Mark 

Wilson handed me a copy of Marius von 

Mayenburg’s ‘The Ugly One’ translated 

from German by Maja Sade. He’d seen 

this in a back room of a pub in Arundel 

a few weeks before, and loved it. I read 

it, agreed with him and wondered who 

might be interested in directing it. 

I asked Andrew Allen, thinking it might 

suit his off-the-wall style, and when he 

said “sorry-I think it’s beyond me” I 

was surprised but felt 

strangely exultant, and 

wondered why.  

I read it again on a train 

journey to London and 

realised it was because I 

wanted to direct it. “No”, 

I said to myself, “you 

know you said you 

wouldn’t direct again 

while being AD after the 

exhausting experience of 

Mlle Y - don’t do it! Will 

you never learn?” 

So, being sensible and 

listening hard to myself, 

I decided to do it, got 

Committee support, 

stood down as AD 

(coincidence, honest) 

and, with Mark’s help, cast it. 

We have Chris Jenkins who’s making 

his debut fresh from the acting classes, 

Christian Clifford-Walsh who’s just 

landed from New Zealand where he did 

some film and stage acting, Katie Coo-

per, a new member from London who’s 

done three years stage school and 

knows more at 25 than I do, and Andy 

Bell who’s an NVT stalwart and, I as-

sume, needs no introduction.  

We started rehearsing, knowing time 

was short, but then I was told I had to 

have an operation to fit a new hip, and 

knew I wouldn’t be able to be back in 

full harness till early January at the 

earliest. 

Mark was the obvious replacement but 

he couldn’t take it on and do justice to 

A View From The Bridge later in the 

season. So, Mark and I decided we’d go 

ahead with Katie directing the actors in 

rehearsal till Christmas and Mark help-

ing rather more than he’d expected to. 

Katie, thank God, jumped at the oppor-

tunity, despite having a big acting part 

herself. 

Luckily, I’d already got a strong pro-

duction team, with Tamsin as Produc-

tion and Publicity Manager, Kate 

Greaves as Design Coordinator, Daniel 

Stevens as Technical Manager, 

Michaela Ridgway as Stage Manager 

and Tamar Daly and Sara Popowa as 

the multi-media team. Everyone has 

stepped up and been amazing and left 

me with only one thing to do apart 

from recover.....fret! 

Multi-media? Yes, well Mlle Y had 

drama, song and dance and I wanted 

to explore other possibilities with Ugly, 

which runs only 55 minutes, leaving 

time for us to explore, through interac-

tive video and photography, having fun 

with the face.  That’ll happen in the bar 

after the play and I hope it’ll be fun, 

with lots of audience participation, for 

those who want to join in. 

Why “the face”? Because that’s what 

Ugly is all about. 

Lette, a happy employee of an elec-

tronics company, thought he was nor-

mal. But to everyone else, including his 

loving wife, he is ‘unspeakably ugly’. 

When the extent of his ugliness is re-

vealed he turns to a plastic surgeon for 

help. But after the bandages come off, 

L-R:Christian Clifford-Walsh, Chris Jenkins, Katie Grace Cooper 

Front Centre:  Andy Bell 
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(Continued on page 2) 



From The Heart 
 

Friday 5 February      7.45 pm 

One night only 

New Venture Theatre celebrates Valentines (a bit early) 

with an evening of live short story readings.  Featuring 

eight stories on the theme of love  . . . . 

£5 non-members / £3 members 

Ticket booking available shortly. 
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he soon learns that there is such a thing as too 

beautiful.  

In this comic modern day melodrama four actors 

play eight characters and role-changing becomes 

mind-bending as the characters proliferate and 

share names and faces. 

This is a fantasy that relies on feeding the imagina-

tion of the audience. The aim is to create the world 

of cartoon comedy on stage, where the only real 

thing is laughter. 

The play owes glancing debts to the Muppets, the 

Marx Brothers and Kenny Everett and laughs in the 

face of our obsession with external beauty. It was 

first performed at The Royal Court in 2007, directed 

by Ramin Gray, who said “At every turn the play has 

outwitted us, stumped us. It defies any kind of pro-

duction”.  

Well, I hope that’s not true... 

There are some themes which may not be appropri-

ate to children. 
 

Mike Stubbs  
 

16–23 January 2010, 7.45 pm  

Matinee  Sunday 17 January, 2.30 pm 

(No evening performances on Sunday 17 January 

and Monday 18 January) 

 
  

‘The Ugly One’ 
continued from page 1 The Frogmore Poets 

An evening of poetry at the NVT 
Friday 29 January  -  7.45 pm 

Featuring: 

Jeremy Page – “a 

collection to be kept 

on the shelf and re-

turned to when all the 

lights seem too bright “ 

Catherine Smith – 

“a uniquely comic-

serious exploration of 

contemporary mores 

and physical desires” 

John McCullough – 

“formal and controlled, colloquial and intimate, sen-

suous and saucy” 

Ellen de Vries – “poems like jewels that sit com-

fortably in the hand and hurt just a little” 

 

One night only and seating will be restricted to 

48 tickets. Booking now available on 

http://www.newventure.org.uk/tickets/2 sel 

perf.asp?prod=1002  or 01273 746118. 
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Peerformance Dates:  

19-26 June  

Audition: 14 March 

Recalls: 16 March 

We’ll be running an appoint-

ments system, so no 

lengthy hanging around. 

Watch out for full details in 

the next newsletter! 
 

Mark Wilson & Arthur Miller 

 

‘A View From The Bridge’ 



Chairman or No Chairman? 
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Since the issue to have a new Trus-

tee role of Chairman was raised at 

the AGM, the newsletter has been 

alive with opinion. I feel, as the ex-

isting Chairman of the NVT, that I 

should express some opinion on the 

matter. Interestingly the opinions 

raised to date have been more con-

cerned with community versus com-

munity theatre than the need for a 

Chairman, so I will briefly include 

that issue as well. I should point out 

this is my own opinion and not that 

of the Committee. 
 

Chairman: 

We have a Chairman as part of the 

role of Admin Director. It is seman-

tics to say otherwise. The constitu-

tion requires the Admin Director to 

undertake the role of Chairman of 

the Committee and general meet-

ings, to liaise with external organi-

sations and ensure we are repre-

sented appropriately and to ensure 

the proper running of the NVT for its 

future direction and well-being. This 

direction can and should only come 

from the members. So, what can be 

gained by having a separate Chair-

man? If the Admin Director role is 

able to function as constituted, there 

is no need. If there is a Chairman, 

the Admin Director role will be super-

fluous. I feel we are wasting time and 

effort in pursuing this issue and 

should be concentrating on what we 

are members for, creating good thea-

tre. 
 

This brings me on to the other sub-

ject that has been raised - 
 

Community Theatre: 

Firstly, why are we members of the 

NVT? Generally it will be to be in-

volved in theatre productions, or to 

support and watch such perform-

ances. We are members of a 'club' or 

'society', we are 'amateurs'. Harsh 

words to some, but it's true. What's 

more we own our own theatre in 

which we audition, rehearse, perform 

and socialise. A situation envied by 

many other groups who have to hire 

space to rehearse and perform. So 

why change this, why throw open the 

doors to external production compa-

nies? Last season - Sep 08 to Jul 09 -  

there were 22 days when nothing 

happened in the NVT, 13 of which 

were over the Christmas / New Year 

period. Every other day saw a per-

formance, rehearsals etc. We are a 

busy thriving theatre and long may it 

continue. However, every day that 

would be given over to an external 

production would be a rehearsal hire 

in another building for an NVT pro-

duction. Who provides support ser-

vices to external hires, are they 

paid / employed? Would NVT produc-

tions have to pay as well, like at the 

Barn Theatre? The move to a Com-

munity Theatre is one of lost or di-

minishing facilities and amenities for 

the members, the owners of the NVT. 

Something that needs to be consid-

ered very seriously and has little op-

tion to reverse once started; without 

considerable cost. Looking at other 

local groups in a similar situation to 

ours - Brighton Little Theatre, Lewes 

Theatre and Archway Theatre - we all 

have a similar season format and 

continue year after year. We're not 

here to make money, but to provide 

the best quality, near professional 

productions that we can. Why taint 

this with productions we have no con-

trol over, that could damage our hard 

earned reputation. 

Ian Black - Admin Director 

“I believe that Shakespeare, be-

coming more and more subtle dur-

ing his career, strove to capture 

within the verse form all the nu-

ances of human speech.   It is a 

blueprint of speech in action, by 

which I mean that the verse 

shouldn’t be regarded as somehow 

‘elevated’ but as a form which can 

exactly mimic the full range of the 

human voice, through all its pas-

sionate, witty, simple and complex 

utterances.  Dramatic verse, in 

Shakespeare’s hands, is speech at 

its most heartfelt and spontane-

ous.” 

 Giles Block in programme note for 

Hamlet, Shakespeare’s Globe, 2000 

 “The most important thing I 

learned from John Barton (about 

Shakespeare) was that the verse 

you speak says exactly what you 

mean.  Your character’s feelings,  

desires and intentions could be con-

veyed fully and 

truthfully only by 

those exact words arranged exactly 

in that form;  any alteration at all 

would manifestly detract from your 

intention.” 

 Timothy West – ‘A Moment  

Towards the End of the Play’ 

  

 “Perhaps the most important thing 

(John Gielgud) taught me was that 

Shakespearian speeches are like 

trains – you have to run with them 

right to the end of the track, keep-

ing up your energy for the whole 

journey.” 

 Brian Burton 
 

  “One of the things I love about 

Shakespeare is that he doesn’t 

write characters who don’t enjoy 

speaking.   They all have opinions, 

they all tell good stories, they all 

speak with passion.   We mumble 

so much in everyday life because 

we don’t feel we can claim that 

space, that we have the right to be 

heard.  None of Shakespeare’s 

characters suffers from that.” 

 Patsy Rodenburg, Voice Adviser on 

Henry IV at National Theatre 

  Jorge Luis Borges wrote a parable 

about Shakespeare in which he 

spent his entire life concealing a 

dark secret.   After death, he meets 

God and confesses that, though he 

has created this great army of 

characters, he himself has always 

been nobody.  He has no character 

of his own and his ordinary life – 

that of the striving Stratford bour-

geois – was yet another creation, 

the façade of an empty building.   

God leans forward and smiles.  

‘Don’t worry, my beloved Shake-

speare,’ He says.   ‘I too am every-

body and nobody’. 

Shakespeare and all that jazz  .  .  . from Janet Hewlett-Davies   
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Our NVT  -   should we change?  Yes or no? 

gument against this – it will kill it. 

Has anyone else noticed of late that 

the NVT is now reduced to the hu-

miliation of selling the building’s 

very bricks and mortar?......The 

theatre ignores the mouth-watering 

monetary and social opportunities 

available to it on a regular basis 

and I find it truly baffling. Is there a 

hidden agenda that actually aims to 

close the NVT down? Or is NVT down? Or is it just 

that there are a few people here 

that are scared of losing their grip 

on a community-based institution 

they shouldn't have any ownership 

over anyway?.....Forgive me, my 

mind wanders...the point is, just 

think of all that the community 

could bring to this place and in turn 

Yes !Yes !  

about it. Also, there is its resident 

ghost who sits at the back saying 

“Can you hear me Mother?” and 

“would you like some cheese?” dur-

ing rehearsals. If there was any 

way that the upstairs could be re-

stored, this could attract a new au-

dience and enable plays that are 

better suited to this environment.  

 

The Studio is excellent but looks 

like any other studio and there are 

thousands of them at the Edinburgh 

Festival. We all seem to think that 

anything can be done in a big black 

room with lots of black curtains and 

Dear Members,  
 

Regarding the debate over the fu-

ture of the NVT Main Theatre, I 

would like to throw in my six shil-

ling and half a crown. I myself am a 

bit of Liberal and I can see the de-

bate on both sides. The studio has 

produced some excellent pieces of 

Theatre, such as Festen, Five Kinds 

of Silence and Art and going back a 

few years I enjoyed working with a 

tearful Andy Costello when he was 

hung in ‘The Crucible’. However the 

upstairs theatre, a 100 seater 

1950s Traditional Theatre, has 

something so authentic and earthy 

of course all that this place could 

then give back to the community, if 

only the doors were opened to the 

wider world. This is a great, great 

space we have here people. Let's 

use it to our advantage and make 

money out of it! To carry on as we 

are? Well, that's the true death of 

this place. 

 

Change is scary, I know. But it is 

necessary. The power of theatre to 

bewitch, devastate, romance, 

frighten and teach us comes from 

it’s looking forward and changing, 

not from it's staying still and trying 

to preserve a past that is no longer 

relevant to it’s own survival . . . . 

 

Matthew Lawson 

I’m not a very political animal; I 

rarely get worked up about real 

politics, let alone the pseudo-quasi-

fake ‘politics’ involved with art. I 

also acknowledge that I am a com-

paratively new NVT’er and therefore 

am bound to have far less emo-

tional investment in this theatre 

space and it’s past, than many oth-

ers. But having this rather detached 

viewpoint does allow a neutrality 

and a clarity of thought that many 

other longer-serving members, un-

derstandably, don’t have. 

 

Therefore: Running this place the 

same way it’s been ran for the last 

few years will kill it. There is no ar-
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a lone actor or two standing in the 

middle with a lightbulb above their 

head going “Look at me, I’m quite 

emotional”. Don’t get me wrong, 

sometimes this is great but for a 

wow factor, I love what a tradi-

tional theatre setting can do, and 

upstairs we have the ‘mini-me’ 

version of The Theatre Royal, es-

pecially good for Pantomimes, 

comedy and the odd Ray Cooney 

farce.  If there was a way to raise 

the funds to restore this lovely 

space, I would support it.  

 

Andy Thomas 

Dear Charles, 

I've been an NVT friend and ad-

mirer for many years and I'd like 

to say that I agree wholeheartedly 

with Eleanor Gamper's views ex-

pressed in the November newslet-

ter plus the letters of support from 

Mary Jane Birdwhistle and Chris & 

Iain Noonan you published in De-

cember.  Basically if it ain't broke 

(and is still vibrant, stimulating, 

entertaining, popular etc) then why 

try to fix it?  'Festen' and 'Art' were 

for me the best two productions of 

recent years in Brighton & Hove, 

and that includes professional 

theatre!   

The thought of turning NVT into a 

Community Theatre, if only par-

tially, fills me with horror be-

cause standards would surely go 

down and like MJB I certainly 

wouldn't pay to see such work.  

Even it were free, I (and I'm sure 

like-minded friends) would not be 

inclined to 'chance it' unless we 

wished to support somebody in-

volved which is pretty unikely.  As 

Janet H-D says wisely, a theatre 

company needs its audience and if 

they become alienated by what's 

on offer, NVT will surely suffer fi-

nancially and possibly artistically 

too. 

Yours sincerely,   

Viv Lambert  

Rev ive  Rev ive  

the  Ma in  the  Ma in  

Thea t reThea t re   

No!No!  
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When I first came to the NVT and 
watched “A Midsummer Night’s 
dream” I was blown away by this 
lovely little theatre tucked away in 
one of Brighton’s residential areas 
close to the sea. Not only the per-
formance overwhelmed me, but the 
space and the community support-
ing the production, namely NVT 
members, were very impressive. It 
was obvious that I had to get involved.  

And when talking to members, au-
diences and new members, it is 
easy and encouraging to see the 
potential we hold with the theatre. 
A potential that has not always 
been as obvious as now, but has 
been built upon for many years. 
Listening to stories told by older 
members and observing the 
changes over the last few years it is 
obvious how much the NVT has 
been developed since the start of 
New Venture Productions. That re-
fers not only to the development of 
the building but the development of 
productions and events going on 
throughout the season. In the be-
ginning about 4-5 productions were 
put on each year, which gradually 
developed into the 9-10 produc-
tions we have now per season. This 
is not only due to New Venture Pro-
ductions having been given the op-
portunity to own the building, but 

the mere fact that passionate mem-
bers gave time, money and hard 
work to not only produce plays, but 
to maintain, develop and improve 
the existing building structure. This 
to me shows that the vision to create 
high quality theatrical performances, 
including new writing, and develop a 
theatre building in order to educate 
the public in all aspects of the dra-
matic and operatic arts, all based on 
the passion of its members, has 
been alive and carried by the mem-
bership for more then 60 odd years.  

Of course there are times when such 
a vision is either taken as granted, 
concealed by mountains of nuts and 
bolts to be dealt with, or appears too 
broad to be seen as such. But does 
the debate raised at the AGM not 
prove the interest and passion mem-
bers have for the NVT? Does this 
interest and the amount of work vol-
unteers contribute permanently not 
show the liveliness of that vision and 
of NVT? 

I see our last production “The Lying 
Kind” by Anthony Neilson as proof of 
people’s commitment and passionate 
contribution to make the NVT a suc-
cess. During the process half the 
cast had to be replaced as members 
left the production for various rea-
sons. But instead of being discour-

aged rehearsals went ahead and 
many efforts were taken by the di-
rector, cast and crew to ensure a 
genuine funny, joyful and touching 
production entertained us before 
Christmas. It was amazing to see 
such an unpredictable story unfolding 
with surprises and laughs guaranteed 
every few minutes. 

Our January production “The Ugly 
One” promises another fun and en-
tertaining show, which will be ac-
companied by multimedia and inter-
active work in the bar - make sure 
you don’t miss it! 

This will be followed by a Poetry 
reading with the Frogmore Poets at 
the end of January and a night of 
Storytelling at the beginning of Feb-
ruary. And if you are interested in 
learning about Lighting Design, make 
sure you book your place for the 
workshop on 30 January.  

There is a possibility of some writer 
development workshops for new 
writing in early spring, subject to 
confirmation. Details will be available 
online and in the theatre as soon as 
confirmed. If you are interested, 
please let me know. 

 

Ulrike  
Artistic Director 

 

 

NVT  -  A place full of potential 

Season 2010/2011 

 

As you can see does the NVT offers a varied and diverse programme and I am inviting directors to send in pro-

posals for the season 2010-2011 by the end of March. If you have a play in mind and would like to have a chat, 

are uncertain about the proposal process or simply need the proposal form, please contact me on   

ulrike.schilling@newventure.org.uk or 07867725919. If you have any other suggestions how we can enrich 

our season, e.g. events, workshops etc, please get in touch as well. 

Ulrike 

After improvisation, we can devise. Taking various sources for our inspiration - newspapers, magazines, and even 
objects from our homes, we will look at creating a story from initial idea to script and performance. 

We will workshop ideas and possibilties to perform short performances pieces, in which workshop members can be 
as involved or not as they feel comfortable: as performer, writer, director or facilitator. 

Andrew teaches improv and theatre workshops in Brighton. He has run improvisation workshops at the NVT, and 
been involved in the improv one-off performances here. He played Yvan in "Art", and has also been a director, de-
viser, actor and writer  

Acting Class     4, 11, 18, 25 January 
Creating stories for the stage  -  Andrew Allen 

Body Awareness       1, 8, 15, 22 February   -  Ulrike Schilling 

During these classes we will be looking at physicality, focusing on the use of individual body parts and posture, 
and explore  presence. 
 
Ulrike has studied Dance and Visual Art and performed in a variety of work ranging from street theatre to TV. She 
devises original work and had 2 pieces premiered at the NVT and has a promenade performance coming up in the 
May Festival 2010. 
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 . 

We've just got home from "The Lying Kind" tonight and enjoyed great pre-Christmas 

cheer from the on-stage shenanigans; thanks very much indeed to all who participated 

and worked so hard to make us laugh out loud.   

However, as an important social health issue concerning everybody, and resulting from 

tonight, though, could you, as Editor make a blanket request in the next newsletter that 

people please, at all times, be more considerate of the health of others in such a closed, 

airless environment that any theatre is, and please stay away from attending perform-

ances if they feel at all unwell or have streaming colds.   

My other half has extremely vulnerable lungs and a dose of 'flu or swine 'flu could kill him 

(not an exaggeration); yet the guy sitting next to him tonight was absolutely full of some 

bug or other and was constantly throughout tonight's performance blowing his nose and 

leaving dirty tissues on his seat at the break!  Our retrospective enjoyment of tonight will 

therefore be determined by whether or not germs have travelled to adversely affect my 

other half's health, to make him (or anybody else in attendance tonight, come to that) 

very ill for Christmas. 

 

With thanks and best wishes,   

Anon    (name withheld by request) 

‘The Lying Kind’  reviewed by Barrie Jerram 

With a reputation built upon 

serious plays, full of angst or 

having a strong meat content, 

The New Venture occasionally 

lets its hair down and ventures 

into comedy. When it does the 

results are glorious and this 

production, a wonderful piece of 

lunacy, was no exception. 

Director Ian Black’s choice of 

play was an inspired one. I un-

derstand that Black worked on 

it whilst working for his Masters 

Degree hence his complete un-

derstanding of its requirements. 

How two inept police constables 

made the journey from arriving 

at a house of an old couple to 

break the sad news of the death 

of their daughter to performing 

a striptease is almost too com-

plicated to explain within my 

allotted word count. Suffice it to 

say that the journey, full of 

misunderstandings, included a 

vicar who was not all he ap-

peared to be and an encounter 

with Gronya, the leader of a 

vigilante group known as PAPS 

– Parents Against Paedophile 

Scum.   

The multi-layers of the surreal 

plot proved to be farcically hi-

larious and offered a superb 

pre-Christmas treat. Its many 

black humoured twists and 

turns owed more than a passing 

nod to Joe Orton. In fact Gro-

nya brought to mind his Inspec-

tor Truscott – both believing 

that the route to justice can 

only be achieved through inflict-

ing pain. 

All good farces need the pro-

duction to be slick and fast 

moving and Black’s direction 

was full on, hardly allowing the 

audience to draw breath be-

tween laughs. However, amidst 

the humour there were mo-

ments of poignancy from Shee-

lagh Baker’s depiction of an old 

woman’s mental confusion. 

Even her penchant for wanting 

to expose her bottom had its 

comedy underscored by the 

degradation of the act. Tom 

Robinson’s understated per-

formance proved to be a perfect 

foil to Baker’s eccentricity as he 

wandered around totally bewil-

dered by the events unfolding 

around him. 

George Trotter and Nick 

Schofield as the dysfunctional 

policemen gave manic perform-

ances that complimented and 

fed off each other - with their 

slapstick and confused crosstalk 

bringing to mind old routines 

from the days of the Music Hall 

or those of Abbot and Costello, 

Martin and Lewis. 

Both Richard Conolly and Emily 

Gallichan suffered the indignity 

of having to be manhandled by 

the policemen. Conolly, having 

been knocked out with a trun-

cheon, was stuffed into a cup-

board whilst Gallichan after 

fainting was bundled through a 

window and dumped into a 

wicker basket. Good perform-

ances from both actors.  

Almost stealing the show was 

Louise Gregory’s Gronya. Greg-

ory provided a grotesque figure 

whose bigotry and viciousness 

was as frightening as it was 

funny. Tattooed, clad in black 

leather, wearing Doc Martens 

and a studded collar she was 

the epitome of a certain class of 

society. All that was missing 

was the obligatory bull terrier. 

Her squeezing the officers’ scro-

tums was so realistic that I 

found my eyes watering in sym-

pathy. 

The only downside to the eve-

ning was the member of the 

audience who, obviously enjoy-

ing the production, allowed the 

constant braying laugh that he 

was blessed with to intrude. Its 

loudness distracted and its 

length often meant that subse-

quent lines were obliterated.  

 

 



 

. . . .  and more . . . .  
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The Lying Kind                        

This festive season the New Venture Theatre in Brighton has treated its supporters to a su-

perb pre-Christmas show. 

The Lying Kind, written by Anthony Neilson and beautifully directed by Ian Black, is a black 

farce that fulfils all the requirements of the genre and captured the audience, who attended  

the Sunday matinee performance. 

The play is set on Christmas Eve and begins when two policemen, standing on a street in 

front of a closed door, are trying to build up the courage to carry out a difficult task. They 

have to ring the bell and inform an elderly couple that their daughter Carol has died in a car 

accident. From the very first lines exchanged between them, the two men reveal their inep-

titude in a way that makes the spectators snigger and sets the mood for the whole perform-

ance. 

Blunt and Gobbel, played respectively by George Trotter and Nick Schofield, are two car-

toon-like characters. One taller, the other shorter. One more experienced, the other more 

naive. Both of them intrinsically kind. A kindness that is the starting point for a series of 

unlikely and absurd situations which involve a variety of equally improbable characters. 

There is the scary representative of PAPS (or Parents Against Paedophile Scum), looking for 

vengeance; her teenage daughter, who has lost her dog and ends up inside a box in the 

couple’s living room; the local vicar Reverend Shandy, who is expected at a cross-dressing 

charity party and finds himself unconscious inside a wardrobe; and of course the parents of 

the victim, Garson and Balthazar, the former drifting between states of consciousness and 

delusion and the latter on the verge of a heart attack. 

Last but not least, the theoretical victim arrives. But is it really their daughter Carol? Or is it the 

couple’s beloved dog, Miffy? 

Misunderstanding after misunderstanding, The Lying Kind culminates in an action-packed 

finale full of surprises and while the play discreetly touches serious themes, the seriousness 

of these is soon forgotten as it is drowned in a sea of laughter. 

 

Silvia Mazzobel 

Dear NVT, 

Five days later I am still gig-

gling with pleasure after seeing 

the NVT production of “The 

Lying Kind”. 

Perfectly cast, acted, directed, 

and absolutely faultless. 

You would have to trawl the 

West End in London for ten 

years to find anything so en-

joyable and worth ten times 

the price of the ticket. 

If that was a Hollywood film it 

would be impossible to decide 

who in the cast would come 

away with the Academy Award. 

The NVT deserves the highest 

praise for giving us one of 

those very rare magic mo-

ments in the theatre. 

Amazingly well done. 

Sincerely, 
 

Victor Romaniuk 
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Our  sponsors  
Our sponsorship deal is £250 for a year's ad-
vertising on our website and in our brochure, 
newsletter and show programmes, plus 2 free 
tickets for each production in that year.   
 

We need more sponsors, so please email  
Mikestubbs2000@yahoo.co.uk  if you have any 
ideas in that direction. 
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MANAGEMENT:  Who we are and how to reach us 

Ian Black Admin Director 07956 530696 ian.black@newventure.org.uk 

Uli Schilling Artistic Director 07867 725919 ulrike.schilling@newventure.org.uk 

Ollie Donovan Treasurer 07709 303134 oli_donovan@hotmail.com 

Chris Pugh Technical Manager 07711 741616 chris.pugh@newventure.org.uk 

T.B.A.  Production Manager     

Tamsin Fraser  Publicity Manager 01273 557844 tamsin.fraser@newventure.org.uk 

Mike Stubbs  Fundraising 01273  771246 mike.stubbs@newventure.org.uk 

Sarah Garbutt  

& Steve Coulson           Volunteer Liaison volunteers@newventure.org.uk 

The Brighton & Hove Arts Council Drama 

Awards were held on Monday 14 December. The 

competition was between five local theatre 

groups - Wick Theatre, Southwick Players, Rot-

tingdean Theatre, Brighton Little Theatre and 

New Venture Theatre - who entered a produc-

tion that ran between 1 September and 30 No-

vember 2009. The plays were: Popcorn, Jerry 

and Tom, Kafka's Dick, Blood Brothers and Art 

respectively. 

The awards evening was held in the dramatic 

surroundings of the Grand Hall at Brighton Col-

lege, which provided the setting for a good 

night for the NVT. The awards were spread be-

tween the participating groups including best 

costume going to Rottingdean, best Actress to 

Wick and best Sound Design to Southwick. 

Brighton Little took the award for Runner-up 

overall production and shared Best Actor to 

Callum McIntyre. The NVT awards were a 

shared Best Actor to Andrew Allen, Best Lighting 

to Strat Mastoris, Best Direction to Tim McQuil-

len-Wright and Best Overall Production.  

Congratulations to the winners and all involved 

in what was definitely an award winning produc-

tion. You've set the standard for next year. 

Ian Black 
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